EXT. FAR NORTH - DAY

A land SURVEYOR and a GUIDE stand at the mouth of a cave. At
their feet is an enormous pile of animal droppings.

SURVEYOR
What kind of animal made that?

GUIDE
| don't know.

The GUIDE pokes the pile with a stick. There are bits of
bone stuck in the dung.

SURVEYOR
This area used to be covered by
ice?

GUIDE

Warm summers. Ice is all melted.
(points to cave)

This mouth hasn't been open since

the Stone Age.

SURVEYOR
Is that right? | guess that's
happening a lot in these parts.

GUIDE
Yeah.

SURVEYOR
What do you think of global
warming?

GUIDE
It's bad.

SURVEYOR

You don't have to say that. It's
just you and me. What do you
really think of global warming?

GUIDE
It's all right. It's pretty cold
up here.
CUT TO:
EXT. UPPER CANADA - DAY

A HUNTER and a GUIDE stand in the woods. At their feet is
the corpse of a moose. It has been ripped apart.



HUNTER
What kind of animal did that?

GUIDE
| don't know.

HUNTER
Moose has no natural predators.

GUIDE
Except man.

HUNTER
Man's not natural, though.

GUIDE
| guess.

The HUNTER examines some fresh tracks.

HUNTER
Whatever animal did this, it has to
be big. | bet it would make a big
coat.

INT. SUBURBAN HOME - DAY
We hear knocking.
MR. JONES opens his door to reveal MR. RAI.

MR. RAI
Just reminding you to tune in to
Channel 7's multi-ethnic hour.
Coverage of Ajay's birthday begins
at noon.

MR. JONES
Sounds great.

MR. RAI
I've also booked Freestyle Apache
to play Bhangra for the children.

MR. JONES
What's that?

MR. RAI
Freestyle Apache is one of the top
Bhangra acts in India.

CUT TO:



MR. JONES
What's Bhangra?

MR. RAI
Bhangra is dance music. Very
popular youth music in India.

MR. JONES
Sounds great.

MR. RAI walks away.

MR. JONES closes the door and walks into his kitchen.
Through large glass patio doors we can see a children's
birthday party in progress. It would seem that MR. JONES is
also hosting a child's birthday.

MRS. JONES enters the kitchen.

MR. JONES

Do you need me to do anything?
MRS. JONES

No, nothing.
MR. JONES

Good. The Rai's have the local
Indian news covering their party.

Their young daughter EMILY enters.

MRS. JONES
How is my birthday girl?

EMILY JONES
Mom, | need a plastic bag. One of
the kids is leaving and she wants
to take some food home.

MRS. JONES
Tell her she should have brought
her own container. We don't use
plastic bags anymore.

EMILY JONES
Why? Everyone else uses plastic
bags.



MR. JONES
| don't give a damn. Those bags
take ten-thousand years to
disintegrate. Plastic is a disease
on this planet. We're the cure.

Their teenage son TODD enters.

TODD JONES
Dad, | noticed the pile-up of cars
outside. Give me the keys to the
car. I'll park it down the block.

MR. JONES
You can't drive the car until you
have a license.

The door bell rings.
MRS. JONES puts her hand to head.

MRS. JONES
| forgot Mom was coming over!

MRS. JONES goes to the door and opens it.

MRS. JONES
Hi Mom.

GRANDMA JONES enters and sits down on the couch in the family
room. MR. JONES turns on the TV set and sits down. The
coverage of the RAI's birthday party is beginning. It looks

very exciting.

TV REPORTER
If you think you're in Mumbai,
you're not. This is 10 year old
Ajay Rai's birthday party, halfway
around the world. In just a few
moments, Freestyle Apache, the
number one Bhangra act in India,
will be playing.

(pan down to a boy)

And here is the birthday boy, Ajay.
Let me ask you, Ajay, are you
having fun at this wonderful party?

AJAY RAI
Yes.

TODD walks into the family room.



TODD JONES
Is that the Rai house?

MR. JONES
Yes. They've gotten a famous
Indian Bhangra act to play.

TODD JONES
What's Bhangra?

MR. JONES
Indian dance music.

EMILY walks in and stares at the image of AJAY on the screen.
MRS. JONES catches her staring at the boy.

MRS. JONES
(loud)
Looks like someone has a crush.
Namely our daughter.

EMILY JONES
Mom! | do not!

EMILY runs from the room, as everyone bursts into laughter.

EMILY locks herself inside the washroom. She pulls out a
small bag of potato chips she had tucked into her shirt. She
opens the bag, and wolfs down half of the chips. Then,
weeping, she tosses the half-empty bag into the toilet, and
flushes it.

Meanwhile, back in the family room, coverage continues.

MR. JONES
This looks big budget.

TODD JONES
| can't believe the Rai's are
having a party on the same day as
us. What do you think of this,
Grandma?

GRANDMA JONES doesn't answer. She knits.

TODD JONES
Have you seen their garage,
Grandma? It's the exact same color
as ours. Red. Not only does every
house in this neighborhood look
pretty much the same ... Ours and
theirs looks exactly the same.



GRANDMA JONES doesn't bother to look over at him.

TODD JONES
When we moved to this subdivision,
we unknowingly picked the exact
same house from the developers.
Dad and Mr. Rai both painted their
garages red thinking they were
being original. Now the Rai's
think everything we do is in
competition with them.

On TV, we can hear Bhangra music and see an enormous cake.

MR. JONES
Look at that cake. It must have
cost a fortune.

TODD JONES
Don't you get it, Grandma? They
are literally trying to keep up
with the Jones'. And these are the
formative years of my extraordinary
life. I'm a walking cliche.

GRANDMA JONES is nodding off.

TODD JONES
Dad, let me drive the car around
the block.

FATHER
No.

TODD starts to heckle his father.

TODD JONES
Why are you letting this family
beat us in the birthday wars, Dad?

MR. JONES
They're immigrants. They have to
work harder than us.

TODD JONES
Why?

MR. JONES
All their kids are going to medical
school.

CUT TO:



EXT. THE RAI'S BACKYARD - DAY

We move from television coverage to the real event taking
place a few doors down. We can see and hear the Bhangra
band.

AJAY is being interviewed, alongside his GRANDMOTHER, his
MOTHER, his sister ANKITA, and also a tiny baby.

TV REPORTER
It's easy to see that everyone here
is having a wonderful time. Now
Ajay, why don't you tell us who
these people are.

Our view tracks past the group being interviewed to look at a
YOUNG GIRL, alone, practicing pinning the tail on the donkey.

Then, the YOUNG GIRL sees something through a crack in the
fence. The little girl climbs up, onto a chair near the
fence, and then on top of it.

She peers out of the backyard. Beyond the fence there is
forest.

There is a large sign at the edge of the forest which says
" Coming Soon - another Bright Hills Housing Development.

Some kind of enormous CREATURE is sleeping just behind the
sign.

The YOUNG GIRL stares at the CREATURE. She takes the donkey
tail in her hand, and throws it at the backside of the
CREATURE. It stirs.

CUT BACK TO:
INT. SUBURBAN HOME - DAY
MRS. JONES chats with a WOMAN in her kitchen.

WOMAN
| lived in the city for years. It
wears you down.

MRS. JONES
That's what cities do. This
neighborhood is so convenient, |
feel like I've gained a whole other
lifetime.



WOMAN
And safe too. It's really the only
logical place to raise children.

MRS. JONES
Come on, the kids are getting
restless. Let's get them to sing.
Maybe we can drown out that Indian
music.

The camera tracks past them, into the family room.

MR. JONES continues to watch coverage of the competing party
on television.

TV REPORTER
Isn't this amazing? There are four
generations of the Rai family here
to support Ajay on his birthday.
Incredible is the only word | can
find to describe the way this
Indian community supports its
youth.

We cut from the television to a wide shot of the three
generations of JONES'S on the couch. It seems the RAI family
has the JONES family beat, even there.

TODD notices GRANDMA JONES is nodding off.

TODD JONES
I'm going to take Grandma
downstairs to bed.

MR. JONES
Sure.

TODD and GRANDMA leave the room.

MR. JONES, now alone on the couch, notices the background of
the interview shot. He can see the YOUNG GIRL leaning over
the top of the fence.

MR. JONES
Look at this. They're so busy
congratulating themselves. One of
their guests is going to fall off
the fence and break her leg.

The YOUNG GIRL on the fence appears to be reaching for
something...



MR. JONES
Oh... There she goes...

Then, suddenly, the YOUNG GIRL gets violently sucked over the
fence, disappearing from view. No one in the foreground of
the interview shot notices this.

MR. JONES peers into the television image, in order to
attempt to see what has happened.

Suddenly, the fence bursts, splintering open, and a dark
shape tears through it. The camera immediately hits the
ground and the image on television goes black.

MR. JONES stands up, and peers out into his own backyard.

He then walks out into his daughter's party. MRS. JONES is
leading all the children in a loud sing-song.

MR. JONES stands on a picnic bench to get a better view,
looking just over the tops of the fences. To his horror, MR.
JONES can just see the edge of what looks to be a massacre.
He can't see the CREATURE just yet, only brief glimpses of
its back... meanwhile, blood spurts, limbs fly, and the
occasional screaming Indian party guest attempts to jump to
safety, only to be pulled back into the bloodbath. Then,

there is a crash into the next backyard, one house closer.

MR. JONES, now very frightened, takes action. He gathers up
MRS. JONES and EMILY quietly, not telling anyone else what is
going on, or that they may be in danger. Everyone is still
singing, otherwise, they would hear the carnage as well.

MR. JONES, MRS. JONES and EMILY step back inside the house.

MRS. JONES
What is it?

EMILY
Why did you bring us in here,
Daddy?

Seconds later, the CREATURE rips into their backyard, eating
and trampling their birthday party guests along the way. We
see it full figure for the first time. It looks a like a

giant mutated seal with huge teeth. The scene is extremely
gory. The CREATURE clobbers its way through another fence
and moves on.

TODD is smoking a cigarette in the front of the house. He
sees the CREATURE burst out from the fence, moving across
their lawn, out onto the street, and away.



Moments later, TODD rejoins his family inside the kitchen.

They are all stunned. MR. & MRS. JONES hug their children.
CUT TO:

EXT. BUS - DRIVING - TWILIGHT

The family sits in a school bus along with other people in
various stages of distress.

A man in military fatigues stands at the head of the bus. He
addresses the passengers through a megaphone.

MILITARY MAN
We are taking you to a temporary
area where you will be safe. There
will be food there. There will be
fresh clothing there for those who
are covered in blood or have soiled
themselves. Please cooperate fully
with the personnel who are here to
protect you.

The camera moves out the window to look at people who are
gathering on their lawns, some bloody, some with dead loved
ones in their arms.

The MILITARY MAN talks out the window.

MILITARY MAN
Attention, citizens. There is a
large and dangerous animal on the
loose. Please come out of your
homes. We will take you to a
temporary area, where you will be
safe.

We can see military jeeps and motorcycles driving past in the
opposite direction.

CUT TO:
INT. SCHOOL GYMNASIUM - DUSK

All of the survivors of the carnage have been gathered
together. People weep over lost loved ones.

There are military personnel about with automatic weapons. A
military SARGENT is speaking on a megaphone in the
background.



SARGENT
Could | have your attention,
please? Some of you are in shock.
We are here to help.

EMILY curls up to her Father.

EMILY JONES
How long do we have to stay here,
Dad?

MR. JONES

| don't know. Let's listen to what
they have to say.

SARGENT
| know that many of you want to
speak. Many of you have questions
about what's going on. You want
your voice to be heard.

The SARGENT walks over to a row of bodies covered by white
drop sheets.

SARGENT
The dead had voices also. Now,
those voices are silent.

TODD JONES
What is this guy talking about?

SARGENT
Many of you are here simply because
of luck. Some man, woman or child
was in front of you when the
killing began. Perhaps they pushed
you out of the way, saving you from
being trampled.

We look around the room, and some people begin to weep even
more hysterically than before.

SARGENT
Those people died so that you could
continue with your lives. Those
people gave their souls so that you
sit here in warmth and safety.
Without them, you would be a
corpse. Head squashed into an
enormous footprint.

A MAN who was sitting by himself suddenly stands.

11.



12.

MAN
| watched my family die and | did
nothing!

The MAN smashes the glass bottle he was drinking from, and
stabs himself in the stomach.

SARGENT
| will not tolerate this! No
coward will commit suicide on my
watch!! The next person attempting
to kill themselves will be shot, do
you understand?!

The MAN wriggles around, his innards falling out. Military
personnel rush to subdue and give him medical attention.

MRS. JONES
That's disgusting.

MR. JONES
He's being a bit dramatic.

MR. JONES holds his daughter a little closer. MRS. JONES
puts her arm around her son.

FADE TO:
INT. SCHOOL GYMNASIUM - NIGHT
Everything has calmed slightly.
A LARGE WOMAN is arguing with one of the GUARDS.

LARGE WOMAN
Let me explain this as simply as |
can. My cats are trapped in the
house. They are going to die if |
don't leave.

GUARD
You can't re-enter the restricted
zone. You have to take a seat.
Everyone is being fed now.

LARGE WOMAN
| don't want food! | want to get
out of here!

GUARD

This is for your safety.



LARGE WOMAN
Well, it's not convenient!

GUARD
Please sit down.

LARGE WOMAN
I'm leaving. Try to stop me.

The LARGE WOMAN starts to walk towards the exit. The GUARDS
grab her and she wriggles free, running for the exit. The

GUARDS trip her and send her flying to the ground. The LARGE
WOMAN screams and the GUARDS bind and gag her.

The JONES'S watch this from their corner of the gym.

MRS. JONES
What was that woman yelling about?

TODD JONES
| think she wants to go home for
some reason.

MR. JONES
She's an idiot. You can't talk to
the military like that.

A FRIENDLY MILITARY LADY rolls a cart up to them.

FRIENDLY MIL. LADY
Hello. I'm here to offer you a hot
meal. Would you like chicken or
fish?

MRS. JONES
Do you have anything with only
vegetables?

FRIENDLY MIL. LADY
Are you a vegetarian?

MRS. JONES
Yes, | am.

FRIENDLY MIL. LADY
That's very cool. I'm a vegetarian
as well. Of course we do.
(hands over a meal)
Here you go.

FATHER
I'll have the chicken. What do
want, kids?

13.



MRS. JONES opens her meal.

MRS. JONES
This looks delicious. | didn't
realize how hungry | was.

The children choose their meals. As MRS. JONES begins to
eat, her eyes light on a person who is feeding an elderly
woman.

Then, MRS. JONES' expression changes.

MRS. JONES
Oh my God!

MR. JONES
What is it, honey?

MRS. JONES
| forgot about my Mother.

EMILY JONES
Grandma?

MRS. JONES stands up, her meal falling to the ground.

She runs over to the FRIENDLY MILITARY LADY, now a few
families ahead.

MRS. JONES
| need to get out of here right
nNow.

FRIENDLY MIL. LADY
I'm sorry. No one is allowed to
leave.

MRS. JONES
You don't understand. It's my
Mother. She's all alone at our
house. | left her there. |
forgot...

FRIENDLY MIL. LADY
You're going to have to re-seat
yourself, ma'am. There's nothing
we can do for you at this moment.

A GUARD catches this, and comes over to them.

GUARD
What's the problem?

14.



FRIENDLY MIL. LADY
We have another code 8.

MRS. JONES
I'm not a code 8. Look. You can
escort me, if you like. It's just
that we need to go, right now.

GUARD
Ma'am, you're disturbing the dinner
hour. You will quiet down, and re-
seat yourself.

MRS. JONES takes a meal from the cart and throws it at the
GUARD.

MRS. JONES
I'm talking about a human being!
It's my Mother!

The GUARD takes hold of MRS. JONES, spinning her around. The
GUARD forces her hands behind her back.

MR. JONES sees this.

MR. JONES
Hey!

GUARD
Ma'am, do you want me to restrain
you? Do you want to end up like
that woman?

The GUARD points MRS. JONES toward the LARGE WOMAN, who has a
black bag over her head, and is being led into a cage on the
edge of the gym.

MR. JONES runs over and pushes the GUARD.

MR. JONES
Let go of my wife.

The GUARD punches Mr. JONES in the throat, knocking him to
the ground. MR. JONES gasps for air.

GUARD
Be seated, sir.

TODD leaps up and joins the fray. He kicks the GUARD and
knocks him over. Instantly there are two other GUARDS who
subdue TODD and bind his hands behind his back. They use
their knees to apply pressure to his back, making him cry

out.



16.

EMILY runs to the portable washroom. An OLD MAN moves in
front of her.

OLD MAN
I'm sorry kid. | have to go.

EMILY runs to another portable washroom on the other side of
the gym.

EMILY pulls out a bag of potato chips she had tucked in her
shirt and eats half the bag. She attempts to flush it into

the toilet, but it doesn't go down. She piles waste paper on
top of the wet bag in an attempt to cover it. She weeps.

FADE TO:
INT. SCHOOL GYMNASIUM - CAGE - NIGHT

MR. JONES, MRS. JONES and TODD are in a cage in the corner of
the gymnasium.

They have black hoods over their heads. Their hands are
bound tightly.

We can see the LARGE WOMAN in the cage, also hooded and
bound.

MR. JONES
This is wrong! Someone help us!
These people locked us up!

MRS. JONES
What are we going to do?

They kick and struggle in their binds. The LARGE WOMAN
squirms as well. She attempts to talk, but is muffled by a
gag under her hood.

MR. JONES
Why is no one is helping us?

TODD JONES
| can smell the meals people are
eating.

MOTHER
My mother. She's all alone...

INSERT SHOT: GRANDMA all alone, peering out of the window of
the house at the CREATURE, who is lurking around, picking at
the corpses of the dead.

FADE TO:



INT. HIGH SCHOOL GYM - A BIT LATER

It's a little later. Some people are sleeping. MR. JONES is
still agitated.

MR. JONES
Emily! Come and help us! Can you
see her?

MRS. JONES

| have a hood on too.
A GUARD comes by and rattles the cage.

GUARD
Be quieter or you'll be gagged.

MRS. JONES
Please, sir. |just want to speak
to our daughter. She's here. Her
name is Emily Jones.

The GUARD relaxes for a moment. He calls out:

GUARD
Is there an Emily Jones here?

The camera tracks over to EMILY, who looks embarrassed. She
does not identify herself.

Just then, EMILY sees the RAI family being led in. MR. RAI
is on a stretcher, obviously very hurt. His boy AJAY and
teen daughter ANKITA follow behind him.

AJAY makes eye contact with EMILY.

We can hear the GUARD continuing to call out to EMILY.

EMILY walks up to the AJAY.

EMILY JONES
Hi Ajay.

AJAY RAI
Hi Emily.

EMILY JONES

How is your Dad doing?

AJAY RAI
We just came back from the
hospital. He had surgery.

17.
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(listens)
Are they calling your name?

EMILY JONES
It must be someone else with the
same name.

AJAY RAI
| guess. Jones seems to be a
popular name.
Nothing is said for a moment.

EMILY JONES
| guess that creature kind of
ruined our birthday patrties.

AJAY RAI
Yeah.

EMILY JONES
Where's your Mom?

AJAY RAI
The creature killed her.

EMILY JONES
Oh.

EMILY seems too scared to give AJAY a hug of comfort.
The two kids stand in awkward silence again.

FADE TO:
INT. SCHOOL GYMNASIUM - CAGE - LATE NIGHT

Everyone is sleeping. EMILY sneaks over and wakes TODD.

TODD JONES
Who is it?

EMILY JONES
Emily.

TODD JONES

What time is it?

EMILY JONES
Late. Everyone is sleeping.

TODD JONES
Help me get this hood off.



19.

EMILY takes TODD's hood off.

TODD looks around the darkened gymnasium. He can see groups
of people sleeping, and a few GUARDS hanging around the
refreshment table.

TODD JONES
Free my hands.

EMILY takes a pair of nail clippers and snips his restraints.

TODD JONES
Get Mom and Dad up. Keep them
quiet.

TODD leaves frame. EMILY wakes her Mother, taking the black
hood off.

MRS. JONES
Emily. Where have you been?

EMILY JONES
Be quiet. The guards are right
over there.

She wakes and de-hoods her Father.

EMILY JONES
Be quiet, Dad.

MR. JONES
Emily, listen to me. You need to
help us escape.

EMILY
How?

MR. JONES
| don't know yet.

MR. JONES looks at the GUARDS near the refreshment table.

MRS. JONES
Just tell the guards that they have
to let us go. Appeal to their
sympathies.

MR. JONES
That's not going to work.
(thinks)
This is what you do, Emily. Go
over to the guards and smile. Tell
them you're lonely.



Tell them you need a hug. Hike up
your skirt a little, so more of

your legs are showing. When you
hug the guard, reach around and
grab his keys.

MRS. JONES
You're asking our daughter to whore
herself?!

MR. JONES
What's your idea?!

MRS. JONES
Don't do what your Father says,
Emily. Plead with the guards.
Tell them you can't be without your
Mommy. No one can resist a chubby
little face like yours, dear. Try
to cry a little, too.

EMILY goes stiff.

EMILY JONES
You think I'm chubby?

MRS. JONES
No, dear, it's just that chubby
faces are much more endearing.
They get sympathy from people.

Just then, TODD crawls back into frame.

TODD JONES
| found a way out. Let's go. Be
quiet. Don't wake anybody.

TODD snips his parents binds.

MR. JONES
How?

TODD JONES
There's a hole in the gym wall.
Emily, meet us outside in the
parking lot, okay?

EMILY is furious.

EMILY JONES
Sure.

They crawl out of frame.



EMILY, angry, strides across the gym to where the GUARDS are
standing. She makes eye contact with AJAY, who can see her
fire.

EMILY JONES
(to guards)
Hey! Guard!

GUARD
Yes, little girl?

DAUGHTER
There's an old man over by the
basketball net. He says he's not
going to take orders from any penis-
breath military homos.

EMILY points. The GUARDS see the OLD MAN. Itis the same
OLD MAN who budded in front of EMILY at the latrines.

GUARD
(to other guard)
Let's go. Bring your night stick.

They walk away. With the two GUARDS gone from the entrance,
EMILY simply strides out.

She catches the eye of AJAY once again. He smiles in
approval.

CUT TO:
EXT. PARKING LOT - LATE NIGHT

MR. JONES, TODD and MRS. JONES move low and stealthily
through the parking lot.

MR. JONES
How did you make that hole in the
wall?

TODD JONES

Are you kidding? The construction
in that school is so cheap, you can
punch through walls with your fist.
Nothing in this neighborhood is
built properly, Dad. This is why |
keep saying we should move to the

city.

MRS. JONES
Be quiet. We need to find a car.

21.



TODD JONES
What kind of car?

MRS. JONES
Something safe. A mini-van.

22.

TODD finds a mini-van and jimmies the door open in a moment.

EMILY walks up.

MR. JONES
Emily! How did you get out? Did
you use my plan?

EMILY JONES
They just let me go.

MRS. JONES smiles.

MRS. JONES
You see? My plan worked.

TODD cracks open the steering column, and hot wires the

vehicle. He starts the engine.

TODD JONES
Come on.

The rest of them pile into the mini-van.

TODD JONES
Let me drive, Dad.

MR. JONES
No. Move over.

MR. JONES gets into the drivers seat.

MR. JONES
Now what?

MRS. JONES

We go back home. We have to get
Grandma.

EXT. STREETS - LATE NIGHT

They drive.

CUT TO:



After a few blocks, they can see a makeshift military
checkpoint ahead of them. A couple of jeeps are parked nose
to nose and there are flares on the road.

EMILY JONES
They set up a perimeter.

TODD JONES
Dad, let me drive. | can smash
through the jeeps. When they give
chase, I'll evade them.

MR. JONES
That's not happening.

MRS. JONES
What are we going to do? It's
getting closer.

MR. JONES
Somebody think of something.

In seconds they have arrived at the checkpoint. Two GUARDS
shine a flashlight into their faces.

GUARD
Sir, you're going to have to turn
your vehicle around. There are no
civilians allowed past this point.

MR. JONES
We're not... civilians.

GUARD
Who are you, then?

No one speaks.

GUARD
Do you live in this neighborhood?

MR. JONES freezes. TODD speaks up.
TODD JONES
Does it look like we'd live in this
cardboard hell hole, private?

GUARD
| can't say. Who are you people?

Nobody has anything to say.
MRS. JONES says something.



MRS. JONES
We're scientists.

GUARD
Scientists?

MRS. JONES

Yes. Naturalists.
EMILY chimes in.

EMILY JONES
That's correct.

EMILY climbs out from the back seat.

EMILY JONES
A word, private. Come around to my
window.

After some trepidation, the GUARD comes around to her side.

EMILY whispers to him, showing him some ID and explaining
something, tersely.

The GUARD goes to his jeep and gets something from a box.

GUARD
All right folks. Wear these
stickers on your jackets at all
times. Follow this street all the
way down to the next checkpoint.

The GUARD lets them through.

They drive away. When they see the checkpoint through their
rear view, they all break into exclamation.

TODD JONES
What the hell just happened? What
did you do?

MR. JONES
How did you do that, Emily?

EMILY JONES
| told them we were the Trapp
family.

MRS. JONES
The real-life investigating
scientists from TV?
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EMILY JONES
You got me the box set for my
birthday. It came with this ID
kit, so | made some for the family.
| was going to give it to everyone
before the creature attacked.
Plus, we kind of look like them,
too.

EMILY passes around the fake ID's she made.

MR. JONES
But what did you say to get us
through?

EMILY JONES

The military is built on the idea
that no one on a given level knows
what the next level up knows. |
just exploited that.

TODD JONES
Good job.

DAUGHTER
Well, Mom said 'Naturalists'.
That's what made me think of the
Trapp family in the first place.

MRS. JONES
Honey, that's so sweet that even on
your birthday, you made something
for us.

They see a side street they can turn on to.

TODD JONES
Turn here, dad. We have to avoid
the next checkpoint.

MR. JONES
Yeah..

They turn.

MR. JONES
We're safe now.

All of a sudden, the CREATURE comes out from behind a house
and chases after them. They all scream. MR. JONES floors
the gas.
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The CREATURE runs after them, and then slides on its belly
like an arctic seal, very quickly, gaining speed. It bites

into the rear bumper of the mini-van, tearing it off. The
family screams again.

TODD is with EMILY in the back seat. He opens the rear hatch
of the mini-van, and throws a tool-box at the CREATURE,
hitting it squarely on the nose. It turns away.

The family motors away. They gasp in relief.
CUT TO:
INT. SUBURBAN HOME - LATE NIGHT

After parking down the street, they move stealthily back to
their home.

MR. JONES
Great job son.

TODD JONES
Thanks. Nice evasive driving.

They get into the house through a side entrance, and flop
onto the family room couch.

MRS. JONES
I'm hungry. Who's up for some
leftovers?

They family nods in agreement. MRS. JONES moves to the
kitchen.

EMILY checks the phone.

EMILY JONES
The phones don't work.

MR. JONES
Maybe the animal knocked over a
phone line.

EMILY JONES
Why don't we have cell phones?

MRS. JONES
Cell phones create brain tumours,
sweetie.

EMILY JONES

Everyone else has them.
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MRS. JONES
Everyone else is going to have
brain cancer. Microwave phone
technology is a disease on this
planet. We're the cure.

TODD checks the television.

TODD JONES
There's nothing on TV. The cable
is out. I'm going to relax.

TODD plugs in a video game and starts playing. Itis a type
of 'Simulation’ game.

MR. JONES
What game is this?

TODD JONES
Duplicate Life 5. My family is
almost all grown now.

MRS. JONES is in the kitchen, microwaving the leftovers. She
yells into the family room.

MRS. JONES
Everyone please make sure not to
turn on the living room lights.
Remember we're not supposed to be
here. We don't want them seeing
us. Plus, it conserves energy.

EMILY JONES
Sure, Mom.

MRS. JONES looks out in the backyard as the microwave oven
counts down. The dead bodies from the attack on EMILY's
birthday are still lying where they fell, in bloody heaps.

MRS. JONES turns off the rear porch light. She looks towards
the family room, lovingly, at her family.

This begins a pleasant montage of shots of MR. JONES, EMILY
and TODD playing the video game. They laugh and smile. MRS.
JONES watches and smiles and is proud of the family she has
created.

In the game, there is a representation of a family growing up
in a suburban area. On screen, there is a representation of
an old lady.
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TODD JONES
We have to decide what to do with
our family's Grandmother. If we
put her in a home, it'll be
expensive. But if we take care of
her ourselves, it will cost us our
time and convenience.

MRS. JONES smiles. Then her expression changes.

MRS. JONES
Damn it!

MR. JONES
What is it?

MRS. JONES

| forgot about Mother!

MRS. JONES runs down the stairs. GRANDMA JONES is there,
sleeping in the guest room, snoring heavily.

MRS. JONES drops to her knees and weeps.

FADE TO:
INT. SUBURBAN HOME - DAWN
The sun is coming up.

The family is passed out on the couch. MR. JONES gets up and
begins to make coffee. The light of dawn puts a gilded edge

on the dead bodies in the backyard. Tiny birds pick at the

eyes of the corpses. MR. JONES shuts the window, due to the
smell.

MRS. JONES is up now.

MRS. JONES
Good morning.

MR. JONES
The bodies are starting to smell.

MRS. JONES
| wonder when they're going to
clean this up.

MR. JONES
| guess as soon as they catch the
creature.

They can hear a helicopter passing over.



MR. JONES
| don't think we should stay here.
Your mother is okay. We've eaten.
We have to figure out what to do
next.

MRS. JONES
But this is our home.

MR. JONES
It's kind of a graveyard now, too.

TODD and EMILY are up.

EMILY JONES
I'm going to take a shower.

MRS. JONES
Thank god there's still water
service.

TODD JONES
It stinks in here.

MR. JONES
It's the bodies in the yard.
They're starting to rot.

TODD looks out the window.

TODD JONES
That's disgusting. A sparrow is
picking out someone's eyeball.
(looks away)
What are we going to do now?

They are all silent for a moment.

MR. JONES
We have to leave. Go somewhere
else.

TODD JONES

Good. I'm glad you said that.
Let's go to the city.

EMILY JONES
We should go back to the shelter.
There are people that may need our
help.



MR. JONES
(loud)
Like the Indian boy?

MRS. JONES
The boy you like was at the
shelter, dear?

EMILY JONES
| don't like him! You're
embarrassing me!

EMILY runs off to the washroom.

TODD JONES
Come on guys. Let's go to the
city. We can disappear there. We
can be ourselves.

MRS. JONES
We're not going to the city.

TODD JONES
Why not?!

MRS. JONES

It's full of gangs, guns and drugs.
We're going somewhere else.

MR. JONES
All | care about is that we don't
split up.

TODD JONES
What the hell is wrong with you
two? You're worried about street
gangs? There's an enormous
creature crawling around. It
slaughtered Emily's birthday
guests.

MR. JONES
Just as long as we all stay
together, I'm fine.

MRS. JONES
| don't like the city, Todd. It's
not a safe place to raise children.

TODD JONES
There is nothing wrong raising
children in the city.
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MRS. JONES
Do you know how much carbon
monoxide from vehicle exhaust you
would have been exposed to, if we
had raised you in the city? There
are lots of places to go in this
neighborhood. We could go to the
Mall.

TODD JONES
The Mall?! What the hell?!

MR. JONES
Don't swear at your Mother, Todd.
Stop arguing.

We can hear a toilet flush in the background. EMILY comes
back to the kitchen. Her lips are greasy.

TODD JONES
Were you eating in there?

EMILY JONES
No. The water stopped working.

MR. JONES
Look, we have to go somewhere.
We're doing paper/rocks/scissors.
If Emily wins, we go to the
shelter. If Todd wins, the city.
If Mom wins, the Mall. If I win |
get to pick whose idea | like best.

GRANDMA walks into the kitchen.

MR. JONES
Grandma can join in too, if she
likes.

TODD JONES

Alright. Let's do this.

FIVE MINUTES LATER:

It appears that MRS. JONES has won.

MRS. JONES
We're going to the Mall.

TODD JONES
Damn it.

CUT TO:
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EXT/INT. SHOPPING MALL - DAY

The family pulls up to a parking space in the nearly empty
Mall parking lot. They exit the mini-van. We can hear
distant military helicopters.

MR. JONES
We're still inside the restricted
zone.

TODD JONES

That helicopter sounds close.
They move to the entrance. The doors are locked.

MRS. JONES
What do we do?

TODD JONES
| guess we have to give up, and go
to the city instead.

MRS. JONES
That's not happening, Todd.

MR. JONES
Todd, if you can find a way inside
then your Mother will give you
permission to steal whatever you
want.

MRS. JONES nods.

TODD JONES
Fine. We don't need a door to get
in.

TODD walks to a section of brick wall.
He finds a specific spot, and kicks through it.

MRS. JONES
How did you do that?

TODD JONES
To get these shopping centers up
fast, they have to skip steps in
the masonry. You have to look for
the cinder blocks with no sealed
edges.

TODD kicks a larger hole in the wall using the initial entry
point as leverage.



TODD JONES
Come on.

They all shuffle into the hole, and into the Mall.
Once inside, they get oriented.

MR. JONES
How do you know about masonry?

TODD JONES
The same rules apply to everything
here. Dad, this neighborhood is a
joke. Especially the way it's
constructed. This is what I'm
always talking about. The builders
only make it LOOK complete, so no
one complains. 'Passable’ is the
best it could ever be.

MR. JONES
Don't tell your mother that. She
loves our house.
FADE TO:
INT. SHOPPING MALL - DAY
It is a little later on.

We see that they are all poking around various shops in the
mall.

MR. JONES has gotten some shotguns from the hunting store.
MRS. JONES has gotten food and clothing.

GRANDMA is lagging behind. She sits down in a big armchair
inside a furniture store.

TODD is reading an Automobile review magazine.

EMILY breaks into a cell phone shop, steals a phone and
activates it. She phones AJAY.

BACK/FORTH TO:
INT. SCHOOL GYMNASIUM - DAY

Back at the gymnasium, AJAY answers his cell phone. He is
right beside his Father, who's lying in a cot, asleep.
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AJAY RAI
Hello?

EMILY JONES
It's me. Emily.

AJAY RAI
Where are you?

EMILY JONES
We escaped.

AJAY RAI
| know that. Ever since your
family escaped, the guards have
been so cruel to us.

EMILY JONES
Sorry.

AJAY RAI
Why are you whispering?

EMILY JONES

My Mom doesn't like cell phones.
So, it's bad there?

AJAY RAI
Nobody wants to be here. No one
can leave. If anyone gets out of
line, the guards beat them up.

EMILY JONES
You should try to escape, too.

AJAY RAI
They found your hole in the wall.
And they tightened security. Your
family used up all the resources
for escaping.

EMILY JONES
Sorry. Oh, by the way ... how is
your Dad doing?

AJAY RAI
He's breathing on his own now.

EMILY JONES
We're at the Mall. When your Dad

gets better, you should come here.
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AJAY RAI
Okay. But I don't think that will
be happening anytime soon.

In the background of Ajay's frame, we can see that MR. RAI
has woken slightly, unbeknownst to the boy. He is watching
him.

FADE TO:
INT. SHOPPING MALL - DAY - LATER
The family gathers in the home theatre center, to watch TV.

EMILY JONES
The shopping centre has satellite
cable. We can get the news now.

MRS. JONES
That's convenient.

They see helicopter news footage of the CREATURE attacking
and killing some ground soldiers.

NEWS REPORT
This was the scene today in Bright
Hills. An enormous wild animal
that refuses to be caught continues
to evade military and police.

MR. JONES
Why do they call this neighborhood
'Bright Hills'? Where are the hill
supposed to be?

TODD JONES
| think it's just marketing.
People associate hilly terrain with
status.

We see more helicopter footage. Soldiers are driving along

in a patrol jeep and the CREATURE swipes across the street,
killing them. The CREATURE bursts into and through a house,
disappearing again.

A GENERAL is being interviewed about the attack.

NEWS REPORT
General, how exactly is the animal
able to evade your patrols so
effectively?
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GENERAL
The beast is quite large. It will
often break through the walls of
the neighborhood houses, and hide
in the ruins. We're currently
bringing in advanced scanning
equipment in an attempt to track
it.

TODD laughs.

TODD JONES
Even the creature can understand
how flimsy the construction is
here.

MR. JONES
That's enough, Todd. No more
neighborhood bashing.

NEWS REPORT
When can citizens expect to return
home?

GENERAL
| can't say at this time. | urge
every citizen to give the military
their full cooperation, and please
understand the incredible sacrifice
our armed men and women are making
for their safety.

NEWS REPORT
That was General Turgid of the 44th
patrol. Speaking of non-
cooperation, our cameras captured
this footage today of a rogue
family, attempting to return to
their homes. They were caught,
after sneaking though the border of
the restricted zone.

A map appears with a red 'restricted’ line drawn around the
Bright Hills neighborhood. We can see news helicopter
footage of a family attempting to jump over a fence, only to

be pounced upon by a group of military personnel. The family
attempts to run, but is captured, subdued and beaten by the
military instead.

The JONES family looks at each other. They sit a little
closer on the showroom couch.

FADE TO:
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INT. SHOPPING MALL - DAY - LATER
They continue to watch television.

NEWS REPORT
Speculation has been coming in from
around the globe as to the origins
of the creature.

TODD JONES
Dad, we have to get a high
definition television. | don't
know how we can go back to standard
definition after this.

MR. JONES
The boxes are a bit too big to
steal. Try forging a delivery
form, and leaving it in the cash
register.

NEWS REPORT
Tonight we will be interviewing
members of Greenpeace, including
two who say they will break into
the restricted zone, no matter what
cost to their own lives. Their
slogan' Give the beast peace' has
become a war cry for animal rights
activists all over the planet.

MR. JONES fidgets on the couch.

MR. JONES
| have to take a leak.

MR. JONES walks into the rear of the store. He gets a little
lost, and opens an unmarked door, only to find that he has
ended up in the parking garage.

He is about to turn around, when he sees an enormous pile of
droppings. Peering closer, he can see a human skull, poking
up out of the pile.

MR. JONES goes back to his family.

MR. JONES
Come take a look at this.

MR. JONES takes up a shotgun, and the rest of the family
joins him in the parking garage.

They stare at the dung pile.
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EMILY JONES
Is that from the creature?

TODD JONES
Looks like it. There's a guy's
skull sticking out.

MRS. JONES
Do you think it could be around
here somewhere?

MR. JONES
We'd better find out.

The family walks tentatively into the parking garage, and
finds a trall, that leads them to a dark corner of the
structure.

There is an enormous NEST there, made from garbage, pink
fibre insulation and newspaper.

TODD JONES
What is it?

MRS. JONES
It looks like a nest. It built a
nest.

MR. JONES

A nest for what?

MRS. JONES
The only reason to build a nest is
to have children.

EMILY JONES
It's having babies?

MRS. JONES
It could be, dear.

Then, the family hears the crash of a garbage can kicked over
in the distance.

TODD JONES
What was that?

MR. JONES cocks his shotgun.

MR. JONES
Get behind the cement poles.

The sound of the disturbance is coming closer.



There is a very long and tense moment. They all breath
shallow and heavy.

MR. JONES
When it comes around the corner,
I'll shoot it. Then run for the
door, okay?

EMILY JONES
What about you, Dad?

MR. JONES
Don't look back ... Just run.

The sound gets louder, until... The Indian father, MR. RAI,
and his children AJAY and ANKITA burst out around the corner.

MR. JONES lets off a shot, but misses horribly.

MR. RAI
What the heck!?

MR. JONES
I'm sorry! Are you okay?

MR. RAI
You've deafened us!

MRS. JONES
What are you doing here?!

CUT TO:

INT. SHOPPING MALL - NIGHT
They all sit inside the furniture showroom.

MR. & MRS. JONES give MR. RAI some food. They try to make
him comfortable.

The kids are off by themselves.

MR. RAI
We couldn't stay at the refugee
center any longer. The military
started to terrorize everyone into
submission after you escaped.

MR. JONES
How did you get here?
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MR. RAI
How did YOUget here? Are you
saying it would be impossible for
the Rai family to make the same
accomplishments as the Jones's?

MR. JONES
| can't believe it. You're
competing with us in 'escaping'.

MRS. JONES
Calm down, you two. Mr. Rai,
you're pale. You have to eat.

MRS. JONES spoons him some food.

MR. RAI
Thank you. You're too kind.

Meanwhile, AJAY and EMILY are talking on a bench.

AJAY RAI
I'm glad that you called me. This
is a lot more fun.

EMILY JONES
Are you sure your Dad is okay?

AJAY RAI
He'll be okay.

EMILY JONES
Why do you seem upset? Your Dad is
So perfect.

AJAY RAI
That's the thing. He IS perfect.
Too perfect. | can't make a
mistake around him.

EMILY JONES
What do you mean?

AJAY RAI
You saw my birthday party. It's so
typical. | don't even like
Freestyle Apache. | just asked my
Father to book them because |
thought he couldn't. But he did.
He flew them all the way from
Mumbai.



EMILY JONES
But, that's so cool. He'll do
anything for you.

AJAY RAI
And it cages me. As an example, he
wants me go to medical school.
What can | say when he refuses me
nothing and makes the impossible
happen? That | don't feel like
becoming a brain surgeon, because
I'm too lazy?

EMILY JONES
You feel like you can't screw up.
Is that it?

AJAY RAI
Yes. Exactly.
(deep breath)
You know, I've never told anyone
that.

EMILY JONES
| guess it's a good time for
confessions.

AJAY RAI
How about you, Emily? Do you have
anything you want to confess?

EMILY has the perfect opportunity to air her feelings towards
AJAY. She clams up.

EMILY JONES
| have to go to the washroom.

EMILY runs to the washroom.

Meanwhile, TODD and AJAY's teenage sister, ANKITA, are
hanging out.

ANKITA RAI
I'm Ankita.

TODD JONES
I'm Todd.

It seems they don't know what else to say to each other.
ANKITA RAI

This is a pretty messed up
situation, no?
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TODD JONES
Yeah.

ANKITA notices the magazine TODD wrings in his hands.

ANKITA RAI
Oh, you're reading "Auto Mall". |
haven't gotten my subscription this
month. They test the new Ford SUV
in that issue, right?

TODD JONES
Yeah. It got four and a half
stars. You read "Auto Mall"?

ANKITA RAI
It's the only thing | read. That
and the Trader. How did they lose
a half-star? | was sure they were
going all the way with that model.

TODD JONES
Fuel efficiency.

ANKITA RAI
| want to be an auto mechanic. I'd
like to do foreign, but I'd be
satisfied with domestic.

TODD JONES
Really? | want to be an auto
mechanic, too.

ANKITA RAI
Don't tell my father. He thinks
I'm going to be a heart surgeon. He
has it all planned out.

TODD JONES
You have to do what you love.

ANKITA RAI
What about you? Does your Father
have some overbearing, ambitious
plans for you that don't involve
doing what you love?

TEEN BOY
No. Not really.

We move back to the parents.



MRS. JONES
What do you make of the garbage we
saw in the parking garage?

MR. RAI
It looks like a nest. Perhaps the
creature is preparing to give
birth.

MRS. JONES raises her eyebrow at her husband.

MRS. JONES
You see. | was right.

MR. JONES
Why here, Rai? Why not in the
woods?

MR. RAI

The suburbs are a nice safe place
to raise children.

MRS. JONES raises her eyebrow again at her husband.
MR. RAI begins to cough up blood.

MRS. JONES
We need to get you to a doctor.

MR. RAI
Don't worry. My children will take
care of me. They're going to be
doctors.

MR. JONES
Where is your wife, Rai?

MR. RAI
Trampled by the beast. She has
moved on to the next life.

MRS. JONES
You're very stoic. In the face of
such loss...

MR. RAI

It's just a facade, | assure you.
If it weren't for my children, I'd
have given up. To tell you the
truth, there is nothing | wouldn't
do for them.



MR. JONES

What about the bandage on your
stomach? Did you get hurt there?

MR. RAI

My midsection was slashed by the

beast's claw, I'm afraid. If it

weren't for this bandage, my large
intestine would be spilling out.

MR. JONES
Gross.

MRS. JONES

You're very brave, Mr. Rai. Have

some soup.

MR. RAI
Please. Call me Vijay.

MRS. JONES lovingly spoon feeds the soup to MR. RAI, as MR.

JONES watches.

MR. JONES has a jealous look in his eye.

INT. SHOPPING MALL - MORNING

CUT TO:

MR. & MRS. JONES wake up in a luxurious bed. MRS. JONES

smiles at her husband.

MRS. JONES
Good morning.

MR. JONES

Same to you. You were moaning in

your sleep last night.

MRS. JONES

These high thread count sheets are

like sleep heroin.
(remembers)

| was having a dream about India.
| was in the Taj Mahal. Mr... |
mean, you were feeding me some kind

of curried snack. It was
delicious.

MRS. JONES turns away.
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MR. JONES
Curry snack. That sure sounds like
something I'd be feeding you.

MRS. JONES turns back to her husband and smothers his frown
in a long and passionate kiss.

MR. JONES
What was that for?

MRS. JONES
Thanks for everything. Thank you
for protecting me, and protecting
the family. You'll always be my
hero.

MR. JONES
You're welcome.

MRS. JONES
You know, ever since we've gotten
to the Mall, | really feel more
like myself.

We now see a wider frame. There are piles of clothing and
other consumer items piled around the bed.

Then, they hear the sounds of a megaphone loudspeaker.

MILITARY MAN
Attention! We know that you are in
there. Please come out peacefully,
so that we do not have to take you
by force.

MR. JONES
What's that?

Everyone gets up and collects quickly, as the loudspeaker
announcements continue.

They follow MR. JONES to the Mall entrance, where they can
see out into the rear parking lot, through a glass door.

We can see a military jeep, and two MILITARY MEN, talking on
a loudspeaker, towards a parked van.

MILITARY MAN
Please come out. You have twenty
seconds to comply.



TODD JONES
They're not talking to us. They're
talking to the people in that van.

MR. JONES
| don't think they know we're in
here. Everyone stay quiet.

The MILITARY MEN continue.

MILITARY MAN
Come out peacefully. Many people
have already died. We are simply
trying to ensure your safety.
People have sacrificed themselves
so that you can live in freedom.
You are disgracing their memory by
disobeying officers of the peace.

At that, we see an OLD COUPLE emerge from the van with their
hands up.

OLD MAN
We just wanted to go back to our
home. That's all.

Instantly the MILITARY MEN descend upon the OLD COUPLE,
beating them mercilessly.

They hood the pair, and drag them away.
The two families watch from inside the Mall.

MR. RAI
Do you see that? That is what's
waiting for us, if we surrender to
them.

MILITARY MAN
If there are any other civilians in
the area, please come out from
hiding. We will not hurt you.

MR. JONES
Yeah, right.

MRS. JONES
What do we do?

The family moves back into the Mall.
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TODD JONES
| think we should escape to the
city. It's the only option.

MRS. JONES
That's not happening.

MR. JONES
This area is unsafe. We'll go home
for now. Figure out what to do.

TODD JONES
What, our home, with the rotting
corpses in the yard?

MRS. JONES
We'll have to burn scented candles
or something.

MR. RAI starts to cough up blood again.

ANKITA RAI
Dad, are you okay?

MR. RAI
I'm fine.

TODD JONES
This is serious. Mr. Rai could
die.

MRS. JONES

Look, Todd. Mr. Rai is not feeling
well, and he won't stand up to a
military beating. Have some
sympathy.

MR. JONES
Plus, he's an immigrant. The cops
might not take kindly to that.

MRS. JONES
We'll go home, and get in touch
with a private Doctor for Mr. Rai.
Then we can think of something
else. It's just not convenient to
go the city and wait in long line
ups at the hospital, alongside drug
addicts and gang members who have
been shot in gang fights.



48.

TODD JONES
Damn it.

CUT TO:
EXT. SHOPPING MALL PARKING LOT - DAY
The families stalk across the parking lot.
They get back to their stolen mini-van.

MR. RAl is really ill. He faints.

AJAY RAI
Father!

MRS. JONES
Quick, everyone. Fold down the
back.

They lift him into the back seat. AJAY and EMILY get in.

MR. JONES
There's not enough room in the back
seat for Todd and the Indian girl.

ANKITA RAI
My name is Ankita. Our SUV is
right over there. We can take
that.

MR. JONES
We're not splitting up!

TODD JONES
Dad, we have to.

They can hear a helicopter approaching.

ANKITA RAI
Let's go.

MR. JONES
Damn it, Todd!

MR. JONES grabs his son's hand. He seems to have a change of
heart, and lets him go.

MR. JONES
Just make sure you come right home.

MR. JONES gives TODD a shotgun.



We track in front of TODD and ANKITA as they run off. We can
see the family drive away in the mini-van, in the background.

TODD and ANKITA get to the RAI's SUV. ANKITA throws the keys

to the TODD.

ANKITA RAI
You know how to drive, right?

TODD doesn't say anything

ANKITA RAI
What's wrong?

TODD JONES
Nothing. It's just that I've been
waiting for this moment, for my
whole life.

ANKITA RAI
Let's go.

They board the SUV. Itis luxurious, enormous on the inside.

TODD JONES
Oh my goodness. You got the
special edition. You even got the
extended rear end.

ANKITA RAI
| made my Dad get these specs. The
performance is 15 percent better
when you tweak the factory stock.

TODD JONES
Yeah, but it takes the mileage down
15 percent. And this model guzzles
already.

ANKITA RAI
It's way more comfortable this way.

TODD JONES
You got that right.

TODD looks at ANKITA and smiles.

TODD JONES
I'm really starting to like you.

ANKITA RAI
You're not so bad yourself.
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TODD starts up the vehicle and listens to the engine purr.
He gets an idea.

TODD JONES
Let's not go home. Let's go to the
city. Just to drive around.

ANKITA bites her lip and smiles.

ANKITA RAI
Yeah... Let's do it.

They drive away.
CONTINUE TO:
EXT. STREETS - DAY

They drive. The drive is smooth and we can barely hear the
engine.

TODD JONES
This is amazing.

TODD presses play on the CD player. Some Indian Classical
Sitar music begins to play. ANKITA ejects the CD and throws
it out the window.

ANKITA RAI
This is my grandparents music.

She pops in a CD from her purse.

It's modern North American guitar music. She turns up the
volume.

Just then, a military jeep pulls out from behind them, siren
blaring and loudspeaker on.

MILITARY MEN
You are jeopardizing the safety of
military personnel working in the
area to ensure your freedom! Stop
the vehicle now!

TODD keeps driving.
MILITARY MEN
We will shoot to kill' You will
comply in three seconds!

TODD keeps driving.



He accelerates the SUV. ANKITA yells above the loud music.

ANKITA RAI
What do we do?

TODD JONES
Take the wheel. Hold it steady.

ANKITA RAI
Are you kidding? This is the
steadiest column on the market!

ANKITA takes one finger and holds the steering wheel steady.

TODD smiles, and grabs his shotgun from the back seat.

TODD leans out the window backwards and fires a shell into
the tires of the military jeep.

The jeep skids off the road, and crashes into a ditch.

TODD JONES
Yeah!

As TODD gets back into the seat, they hit a bump in the road,
which sends them careening off to the side.

Before TODD can save it, the SUV 180's and skids to the side.

When the SUV comes to rest, the rear wheels hang over the
ditch on the side of the road. They spin on nothing.

TODD JONES
Damn it!

TODD and ANKITA jump out of the SUV.

TODD JONES
We have to save the car! Help me!

They attempt to push the SUV back. It is too heavy and
continues to slip.

ANKITA RAI
It's not working.

The SUV slips violently, and knocks ANKITA to the side.

TODD rolls into the ditch with it, and is pinned by the full
weight of the vehicle. His head is near the tailpipe. The
SUV is still running, and the carbon monoxide from the
exhaust is choking him.
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ANKITA RAI
Todd!

TODD JONES

(gasping)
Turn off the engine!

Just then, the CREATURE emerges from behind a house, and
starts to chomp on the unconscious bodies of the MILITARY MEN
in the jeep. One of them gets up, and tries to run away, but

is quickly knocked down and eaten.

As this is happening, a military helicopter comes into our
view.

We see inside the helicopter, a view approaching the carnage.

The chopper opens fire. The CREATURE scurries off. ANKITA
ducks for safety.

The helicopter chases after the CREATURE.

ANKITA turns to save TODD. He has already asphyxiated from
the carbon monoxide in the rear exhaust. He is dead.

ANKITA weeps. She runs off.
CUT TO:
INT. SUBURBAN HOME - DAY

The other group has arrived home, safe. We can hear the
helicopter and gunfire in the distance.

MR. JONES paces.

MR. JONES
They should have been here by now.

MRS. JONES
Relax. They'll get here.

MR. JONES
There's something wrong. It's that
damn car. Something happened
because of the car.

MR. RAI
That car is the safest model on the
market. My daughter picked it out.
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MR. JONES
What does your daughter know? Is
she an automobile expert?

MR. RAI
Yes, sheis. She is also going to
be a heart surgeon. She is very
intelligent.

MR. JONES
Well, our daughter Emily is very
intelligent too. She lied her way
through a military checkpoint just
yesterday.

MR. RAI
Good for her.

MR. JONES continues to pace.

MR. JONES
Damn it. Where are they?

AJAY and EMILY attend to MR. RAI.

AJAY spots something outside, and moves to the window to take
a look.

He can see the CREATURE hiding, lurking in the shadows
between houses.

AJAY RAI
The creature is back.

MRS. JONES joins him at the window.

MRS. JONES
What is it doing?

The CREATURE is picking at the corpse of an old person.

AJAY RAI
Eating the body of an old woman.

MRS. JONES
If it's busy with that, it won't
want to come over here.

MRS. JONES stares at the creature as it swallows the elderly
corpse whole. Then, her expression changes.

MRS. JONES
Oh my God.



MRS. JONES drops to her knees, and screams in anguish.

MR. JONES
What is it?!

MRS. JONES
| forgot my Mother at the Malll!

EMILY JONES
Grandma?

MR. JONES

How do you keep forgetting her?!

MRS. JONES
She's so quiet! Damn it!

MR. RAI coughs up more blood.
MRS. JONES is hysterical.

MRS. JONES
We need to go back and get her.

AJAY RAI
The creature is right outside. |
don't think that is a good idea.

MRS. JONES is in tears.

MRS. JONES
It's my responsibility, and | keep
forgetting about her. | don't know
why | keep doing this.

EMILY JONES
The creature is getting closer to
the house. We should go into the
basement or something, right?

MR. JONES
| can't believe they're not back
yet. It's that damn car, and |
know it.

MR. RAI
It's not the damn car!

MRS. JONES is hysterical.

MRS. JONES
| have to go get Mother.
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MR. JONES
Calm down.

MRS. JONES grabs a red aluminum baseball bat from the closet.

MRS. JONES
I'm going to the Mall.

MR. JONES grabs her arm. His wife shoves him back, knocking
him to the floor.

MRS. JONES walks out the door.
The CREATURE is directly in front of her.

MRS. JONES screams like a banshee and runs up to it, batting
the beast square on the nose. The CREATURE yelps, and runs
away.

We cut to a wider frame. MR. JONES and AJAY are in the
background, holding shotguns. They are amazed at her
bravery.

MRS. JONES
I'm going to the Mall.

MRS. JONES faints. She falls to the ground.

CUT TO:

INT. SUBURBAN HOME - DUSK

MRS. JONES has woken up. She has a cold towel on her
forehead. No one seems to be speaking to one another.

Just then, ANKITA bursts into the house.

MR. RAI
Where have you been?

MR. JONES
Where's Todd?

ANKITA RAI
Todd's dead. The car fell on top
of him and he choked to death. |
tried to save him.

MR. & MRS. JONES break down in tears.
MR. JONES

| knew this would happen! It's all
your fault, Rai!
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You and that permissive attitude
towards your children!

MR. RAI
| can't help if your son is a
reckless bastard! My daughter was
almost killed as well!

MR. JONES
My son died, you bastard!

MR. RAI
Four generations of my family died!
My wife's and Mother's corpses are
still rotting in my backyard! I've
lost twice as much as you! Don't
yell at me about losing family!

MR. RAI coughs up fresh blood..

AJAY RAI
Dad!

MR. RAI
I'm dying, son. But I'm not going
to die here in this ridiculous
house. Help me get to our house.

EMILY JONES
I'm going to go with them, Dad.

MR. JONES
No! We are not splitting up, ever
again! That is final!

The RAI children help their Father out the door.

EMILY cries as AJAY exits. She runs to the washroom and
pulls a bag of potato chips from her shirt. She opens the
bag, but instead of eating any, she simply screams, breaking
down into an angry sob. She punches the mirror, breaking it
into a thousand pieces.

CUT TO:
INT. SHOPPING MALL PARKING GARAGE - NIGHT
Meanwhile, in the NEST inside the parking garage, the
CREATURE squats and gives birth to three pups. It cries in
pain from the rearing. The pups are wet and steamy. They
squeal as they breathe air for the first time.

CUT BACK TO:



INT. SUBURBAN HOME - NIGHT
MRS. JONES is packing supplies into a bag.

MR. JONES
Where are you going?

MRS. JONES
Back to the Mall. I'm going by
myself. I'm getting Mother.

MR. JONES
I'm sorry | was yelling.
(swallows)
You can't go alone. I'm going with
you. This family is not splitting

up.
MRS. JONES
Fine. Come with me.
EMILY JONES
| want to help the Rai's.
MR. JONES
No! We are not splitting up again.
EMILY JONES
Why not?!
MR. JONES

Because | said so, Emily.

(turns to his wife)
Look. Honey, we should really go
and find Todd's body. He's still
lying out there, underneath the
Rai's SUV. Birds could be picking
out his eyes. Your Mother has
probably been eaten, captured or
beaten to death already. We may
never find her body.

MRS. JONES
Don't say that.

MR. JONES
I'm just saying that you should try
to forget about her. It's very
inconvenient for us to go back to
the Mall, with the military around.

MRS. JONES
I'm going to the Mall.



EMILY stands up for herself.

EMILY JONES
I'm going to the Rai's.

MR. JONES
No!
We are not splitting up! Damn it!

MRS. JONES
What is wrong with you? Why do you
keep saying that we can't split up?
What family can stay in close
physical proximity 24 hours a day?

MR. JONES
This family can. Because I'm
dying.

MRS. JONES
What?

MR. JONES

Sit down for a moment.
MR. JONES sits them down.

MR. JONES
I'm dying of rectal cancer. It's
gotten to the point where it's
untreatable. | think it was all
the convenience food | ate in
college. Anyway... When my own
parents died, | wasn't there to say
goodbye. I've felt guilty about it
ever since. | just don't want that
to happen to you. | want you to be
able to say goodbye, when | die.

They are stunned.

MRS. JONES
Why the hell didn't you tell us?

MR. JONES
| didn't want to bum you out.

MRS. JONES
How can it not be treatable?

MR. JONES
| didn't go to the doctor for ten
years.



EMILY JONES
Daddy...

MR. JONES
Give me a hug.

MR. JONES hugs EMILY.

EMILY JONES
I'm sorry Daddy, but | don't know
what a rectal is. | haven't been
exposed to that word yet.

MR. JONES
It means anus, dear. It means bum.
There is a growth inside my bum.
It's going to spread and kill me.

MRS. JONES has a sour look on her face. MR. JONES can see
her look.

MR. JONES
You see! | see that look! You see
what a bummer it is? We wouldn't
be able to eat a meal together,
without you thinking of polyps on
the inside of my anus. That's
disgusting, right? I'm sorry |
said anything.

CUT TO:
INT. SHOPPING MALL PARKING GARAGE - NIGHT
The CREATURE squeezes the last of the pups out.
They whelp and cry out for food. They look like baby seals.
The CREATURE has a piece of human meat to give to the pups.
It regurgitates the softened flesh into their waiting mouths.
They eat it quickly, and want more.

CUT TO:
INT. SUBURBAN HOME - NIGHT

The remainder of the JONES family sits around their home.

EMILY JONES
| wonder if Mr. Rai has died yet.

MRS. JONES
Yeah.



Silence.
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EMILY JONES
Mom, I'm hungry. The only thing
left is the cake from my birthday.

MRS. JONES
Don't eat it, dear. You'll go into
a sugar rage and pass out again.
We'll get food somewhere else.

MR. JONES
Now that we're all 'not talking', |
might as well say it. Your
attentions towards Rai were very
inappropriate.

MRS. JONES
How did it make you feel?

MR. JONES
It made me feel like | wasn't good
enough. Do you like him? More
than me?

MRS. JONES
Yes, | like Vijay. | love you.
You're my husband. The protector
of our family.

MR. JONES
Really?

MRS. JONES
Really.

MR. JONES stands up.

MR. JONES
Okay. Let's have it your way,
honey. We'll go to the Mall.
Let's go see if Grandma is still
alive.

MRS. JONES
Thank you. | know she is.

They gather their things.

CUT TO:



EXT. STREETS - DAWN

They exit their home, and stalk along the side of houses to
avoid being seen.

As soon as the JONES'S gets to the end of the street, a huge
net falls over them.

MILITARY MEN
Freeze! Don't move!

CUT TO:
EXT. STREETS - DAWN

They are captured and bound, kneeling on the ground by a
group of military jeeps.

MILITARY MAN
You people are in a lot of trouble.

MRS. JONES
We were just trying to get to the
Mall. | left my Mother there.

MILITARY MAN
| don't understand.

MRS. JONES
| forgot my Mother at the Mall.

MILITARY MAN
Ma'am, you are in enough trouble as
itis. You need to be quiet,
before | add elder abuse to the
list of charges against you.

The MILITARY MAN joins some other MILITARY MEN. We eavesdrop
on their conversation.

MILITARY MAN
What are we going to do now that
they've left the house?

MILITARY MAN
There's another family. About five
hours ago we tracked the immigrant
family moving to the other house
with the red garage.

MILITARY MAN
Two identical houses. Everything
looks the same in the suburbs.
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MILITARY MAN
You're telling me.

MILITARY MAN
My ex-wife lives in a neighborhood
like this. It's a good place to
raise kids.

We track back to the family.

MR. JONES
Can you believe this? They knew
exactly where we were. They were
using us as bait to attract the
creature.

EMILY JONES
That means the Rai's are in
trouble.

EMILY squirms in her binds.

MRS. JONES
Don't struggle, dear. It will make
it worse for us if they see you.
Damn it. How are we going to get
Mother?

CUT TO:
EXT. STREETS - DAY
They are being loaded into the back of a jeep.

MILITARY MAN
We're taking you back to the camp.
Get used to those binds. You're
going to be in prison for quite a
while. You people have seriously
compromised the security of your
neighborhood.

MR. JONES
Security? Who is going to secure
us against you?

MRS. JONES
Guard, please. Don't listen to my
husband. My Mother is all alone at
the shopping Mall. If it wouldn't
be too inconvenient, could we swing
by there, on our way to jail?
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MILITARY MAN
There's nothing convenient about
this at all, Ma'am. Please refrain
from talking during transport.

They drive away. Two MILITARY MEN are in the front seat.

A few blocks away, they come to a point where a tree has been
knocked down.

As the MILITARY MEN step out to examine the felled tree, the
CREATURE attacks quickly and violently. The two MILITARY MEN
are knocked down, dead.

As the CREATURE concentrates on eating one of the MEN, MR.
JONES takes the handcuff keys from the other, and frees MRS.
JONES and EMILY.

Before MRS. JONES can reciprocate and free her husband's
cuffs, the CREATURE finishes swallowing the first MAN whole,
and gives chase.

They run towards a nearby Strip Mall, which appears to be

still under construction. MR. JONES lags behind. The
CREATURE catches up to him and knocks him down, except that
instead of falling to the ground, MR. JONES falls into an

open manhole.

MR. JONES falls nearly ten feet into the sewer underneath.
He is face first in the filth of the sewer, unable to turn
because his hands are bound. He tries to take a breath, but
toilet waste and potato chip bags clog his throat. He
drowns, unable to breathe.

Meanwhile, topside, MRS. JONES and EMILY run towards a Strip
Mall convenience store. The CREATURE slips in pursuit,
shattering the glass front of the store. MRS. JONES runs

inside, dodging broken glass. She runs to the back and finds

a similar red aluminum baseball bat to the one she used on

the CREATURE previously.

MRS. JONES screams and bats the CREATURE directly on the
nose. It yelps and runs off.

CUT TO:
EXT. STREETS - DAY
It begins to rain. MRS. JONES emerges from the manhole.

EMILY JONES
Is Daddy okay?
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EMILY cries.

MRS. JONES
Daddy is dead, dear.

EMILY JONES
Are we going to pull his body up?

MRS. JONES
We don't have time.

EMILY JONES
Won't it rot down there?

MRS. JONES
A little. Hopefully we can be back
in time to get him before the sewer
rats eat his face. We can still
have an open casket when this is
all over.

EMILY cries more.

MRS. JONES
Get in the jeep, Emily.

They board the jeep and drive away.

INT. SHOPPING MALL PARKING GARAGE - DAY

EMILY JONES
What are we going to do, Mom?

MRS. JONES
We're going to kill that thing,
dear.
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CUT TO:

They drive to the Mall, walk to the parking garage and find
the nest again. They see the three pups.

EMILY JONES
It had babies.

MRS. JONES
This is a nice neighborhood to
raise children.

The pups cry out for food. They are grey, fuzzy, and look
like baby seals.
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MRS. JONES takes her red baseball bat and prepares to club
the pups.

MOTHER
You killed my husband and son.
Now, I kill your babies.

GREENPEACE GUY
Stop!!

Two young people, a GREENPEACE GUY and GREENPEACE GIRL rush
out from around the corner.

GREENPEACE GUY
Stop, please! For the love of God!

GREENPEACE GIRL
Please don't hit them!

MRS. JONES pauses in mid-swing.

MRS. JONES
Who are you?

GREENPEACE GUY
We're from Greenpeace. We're here
to protect these animals.

MRS. JONES looks at them.

MRS. JONES
You've got to be joking.

GREENPEACE GIRL
We lost four friends getting here.
They were beaten to death by the
military. They laid down their
lives so that we could protect
these beautiful creatures.

MRS. JONES stares blankly at them.

MRS. JONES
Sorry. Not good enough.

MRS. JONES swings. The first pup's delicate skull caves in
easily.

GREENPEACE GUY
No!! Stop!

EMILY takes the bat. She smashes in the next pup's head.



GREENPEACE GIRL
Little girl! Think of the planet!

The GREENPEACE GIRL drops to her knees, weeping.
MRS. JONES takes up the bat.
MR. JONES
That was two, beast. Two for two.
This one is just in case anything
happened to my Mother.
MRS. JONES clubs the last pup to death.
The GREENPEACE couple weep hysterically.

MRS. JONES drops the bloody red bat to the ground. She and
EMILY walk away.

CUT TO:
INT. SHOPPING MALL - DAY

GRANDMA JONES is right where MRS. JONES had left her, sitting
on a lazy chair.

MRS. JONES
Come on, Mother. We're going home.
GRANDMA JONES looks at her daughter and speaks for the very
first time.
GRANDMA JONES

You forgot me.

Tears well up in MRS. JONES eyes.
MRS. JONES
| won't ever forget you again. |
promise.
CUT TO:

INT. SUBURBAN HOME - DAY
They arrive back home.
This time, they sneak through the backyard. They tread

carefully over the now very rotten corpses of the party
guests.
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EMILY JONES
The military has thermal scanners,
Mom. They'll know we're here.

MRS. JONES
| don't give a damn. Let them
come. We're safe here.

CUT TO:
INT. SHOPPING MALL PARKING GARAGE - DAY
The CREATURE sees its clubbed babies.
It is furious. It howls.

It sees the red baseball bat, and seems to remember the
house. It has a flash of MRS. JONES, and the red garage
door.

It leaves the Mall.

CUT TO:
EXT. STREETS - DAY
MILITARY MEN are set up, in hiding, near the family's home.

We can see both the JONES and RAI houses on a thermal imaging
scanner. Yellow and red areas represent the warm bodies of
the occupants.

We can see the two RAI children and their father. We can see

the JONES women. We can see AJAY pressed up against the wall
of his house, facing the JONES house. EMILY does the same,
facing the RAI house.

MILITARY MAN
The immigrant Father isn't going to
last too long.

Indeed, MR. RAI's thermal scan looks cold.
A MILITARY MAN notices EMILY and AJAY.
MILITARY MAN
Look at those kids. They can't get
enough of each other.

MILITARY MAN
Yeah.
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MILITARY MAN
You ever been in love, Thompson?

MILITARY MAN
Once.

Suddenly, the CREATURE attacks.

It instantly kills two MILITARY MEN. A third MILITARY MAN
unloads a shotgun shell at the beast, wounding it.

The CREATURE swipes its claws at the MILITARY MAN's
midsection, spilling his steaming organs onto the pavement.
All the MEN have fallen.

The CREATURE staggers from its injury. It is delirious.

It moves up to the JONES' house and looks at the red garage
door. Then, the CREATURE looks a bit further down the street
and sees the RAI's house, which is identical, with an

identical red garage door.

This confuses the CREATURE. It cannot tell which house is
which.

CUT BACK/FORTH:
INT. SUBURBAN HOME - DAY
Inside the JONES house, the women peer out the window.

EMILY JONES
What is it doing?

MRS. JONES
The beast can't tell which house is
which. It's confused, because both
houses look the same.

The CREATURE continues to examine both houses.
MRS. JONES
Todd would have loved to have seen
this.
The CREATURE sees something moving inside the RAI house. It
gathers some momentum, and drives its huge body directly into
the RAI house.

EMILY JONES
The Rai's!

EMILY bursts up.



EMILY grabs a huge piece of cake from the counter. She puts
it into her mouth and swallows.

MOTHER
(slow motion)
Your ... Sugar ... Rage ...

EMILY seems to transform. She runs out of the house and over
to the RAI's front lawn.

EMILY grabs a steel pole, a piece of fence that was knocked
over. She can see the RAI's struggling inside the smashed
front of the house.

AJAY RAI
Emily!!

EMILY JONES
| love you, Ajay!

EMILY takes the steel pole and sticks it directly into the
CREATURE's exposed rear end.

The CREATURE explodes in pain. It bites into MR. RAl,
tearing him in two.

ANKITA moves to attack, but gets knocked to the side.

AJAY runs to protect EMILY. The CREATURE turns, and gores
them both in one shot. Both AJAY and EMILY die bloody in
each other's arms.

MRS. JONES arrives just in time to see the CREATURE limping
off towards the Strip Mall.

She helps ANKITA up.

MRS. JONES
Let's go!

She hands ANKITA a shotgun and they stagger toward the Strip
Mall for final revenge.

CUT TO:
EXT. STRIP MALL - DAY

The CREATURE is dying. It bleeds profusely from the puncture
to its anus. Again it crashes into the convenience store.

MRS. JONES walks up and pumps shells into the side of the
beast. ANKITA circles and does the same.
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They very quickly use up their shells.

The CREATURE turns, ready to gore them. It seems that MRS.
JONES & ANKITA have met their end.

Just then, we hear an enormous loud crack, and the head of
the CREATURE explodes. It drops to the ground, dead.

A man walks up holding a large elephant gun. ltis the
HUNTER from the opening scene of the film.

MRS. JONES
Who are you?

HUNTER
I've been tracking this animal all
summer.

The HUNTER walks up to the CREATURE, and confirms that it is
indeed dead.

The HUNTER takes out an enormous knife, and carves off a
large piece of hide from the back of the beast. He wraps the
hide around himself, like a coat.

The HUNTER gives the knife to MRS. JONES.

The HUNTER walks off into a developing fog, blood dripping
from his fur wrapping.

CUT TO:
INT. SUBURBAN HOME - NIGHT - MONTHS LATER

ANKITA now lives with MRS. JONES and GRANDMA JONES. They are

in the kitchen. It is painted differently. ANKITA is
teaching them how to make a curry dish.

ANKITA RAI
This used to be father's favorite.

MRS. JONES
| never knew Indian cuisine was so
interesting.

ANKITA RAI
Later, I'll introduce you and
Grandma to Bhangra music.

MRS. JONES
| can't wait.

GRANDMA JONES is silent.
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We can see a shotgun on a gun rack on the wall.
MRS. JONES takes out the trash.

Outside, she hears a noise and pulls out the HUNTER'S knife
from a sheath on her back, ready for action.

Nothing emerges. She calms down, and goes back inside.

ANKITA RAI
Oh, the fan belt on the car is
busted again. I'll fix it
tomorrow, okay?

MRS. JONES
Have you applied for that course in
auto mechanics?

ANKITA RAI
Of course.

ANKITA smiles at MRS. JONES. They both hug GRANDMA, as the
shot tracks back to a wider frame. Pictures of their fallen
loved ones hang on the walls.

THE END.
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